






This work intends to be a contribution to the objectification of phenom-

ena that comprise a range of issues such as: 

  

1. Women’s roles in the public sphere and their acceptability. 

2. The representation of women in terms of ways of dressing and the 

ways they present themselves, their imaginary. 

3. The way others react to women wearing pyjamas in a masculine 

version, i.e. shirt and pants, usually not worn by Shanghainese women.

4. The idea of sophistication and the consumption of luxurious objects 

and clothes, in an ever increasingly consumerist society. 

5. The conjugation of two cultures, one western, the other Asian, 

constructed by two women, clothed in identical form but behaving in 

ways that reflect their socio-cultural background. 

6. The problematic of gazing: this performance will be constituted by 

photographs, taken by all of us, where we show the other looking at us, 

but also photos made by photographers—of us being looked at by others 

and us looking at others. This questions the gazing process: to make us 

think about whom is gazing, how he or she is gazing and what gazing 

means. 

7. The problematic surrounding the private and public spheres and the 

way women live through these spaces. 

8. Notions of freedom and confrontation, especially freedom of expres-

sion and to be able to choose what one wears.

9. Codes of social conduct.

10. The usage today of a type of clothing that was at first introduced by 

the Portuguese, but repositioning pyjamas in a context of glamour 

(therefore the sophisticated version) and taking them into the streets and 

inside deluxe shops. At one level the performance consists in an upgrad-

ing of going to the market and again confirms the wearing of pyjamas as 

an appropriate form of dressing. 
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